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A. Assignment Eartraining
Introduction exercise levels E1 and E2

Assignment Al [level E1]
1. Compose 6 melodies according the following Call - Response design

Tone stock Call - Response: - patterns level D4
- new pattern: 565 (= 5 6 UN for 5)
Pattern use: the first 5of 56 5 always on a strong beat (or as emphasized tone in a syncopation)
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Elaboration example
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Shorthand: 5-4-3-215-4-3-2-1.
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Assignment A2 [level E2]
1. Compose 6 melodies according the following Call - Response design

Tone stock Call - Response: - patterns level E1
- new pattern: 656 (= S5LN for 6)
Pattern use: no restrictions
OR OR
2 3. 4 o .
Metric-rhythmic conditions: 4 f r 4 f f r 4 f f r
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Elaboration example

Response (11)
5

fH e . C . R L

b4 M M | I | | | I | | | | I M
R e e s e e e ———
D) 4 o & ) — & g G

~ SN—
Melodic analysis
A A A A A A A A A

A 1 3 5 6 5 4 3 2 1
)" 4

V 4l

[ Fan) Py PO ) P=Y .-{\

AN © .c ~ —~ O P O -
J o oS 0 — —— o5 o

Shorthand: 1-3-515-4-3-2-1

Note that the articulated groups of two tones -although without a specific rhythmic figure - generate a motive!
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B. Assignment eartraining |

Assignment B1: exercisesfor sight reading and musical dictation [see A. Assignment Eartraining, level E1]
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Assignment B2: exercisesfor sight reading and musical dictation [see A. Assignment Eartraining, level E2]

Additional task: add breath marks and performance marks of course and also character descriptions above the piece.
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Assignment B3

- Improvise melodies (without rhythm) by using the combining A and B with some permutations of CDEF G
(next page). Example:

+no. 20
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- Improvise melodies (without rhythm) by using the combining A or B with some permutations of C D E F G.
(next page). Example:

®
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- Improvise melodies with rhythm by using the combining A or B with some permutations of C D E F G (next page).
- Allowed: half note, quarter note, half rest, quarter rest; regular and irregular metres; anacrusis; tone repetition.
Example:
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Melodic patternsfor Assignment B3
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C. Assignment eartraining 11

Listen to the melodies of the following works and make an aural analysis of the melodies in terms of main tones. If
possible, apply a model like:

5..321

phrase A 1]

Melodic information at the ellipsis:

Melodic analysis of ...

Or in case of two phrases:

5..215..321

phrase A | phrase B 1]

Melodic information at the ellipsis:

Melodic analysis of ...

etc.

Study examples

- Bach, Matthew Passion - Jesum laf} ich nicht von mir (I Shall Not Leave My Jesus)

- Bach, St. John Passion - Wer hat dich so geschlagen (Who has struck you in this way)

- Bach, St. John Passion - Petrus, der nicht denkt zuriick (Peter, who does not think back at all)
- Bach, St. John Passion - Er nahm alles wohl in acht (He thought carefully of everything)

- many folksongs...



