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Eartraining 11, level T3

Tone stock: - 13 5 and stepwise, linear progressions within 1 3 5 and the leading tone 7

Leaps: -between 135
- between 2 and 5
- between 4 and 1
- between 2 and 4
-between2 and 7aspartof 127 1or172 1
Keys: - in addition: octave displacement will result in other leaps than thirds between 13 5

Meter: C major/minor - Es major - Bb major

more attention to eighth notes/quavers and sixteenth notes/semiquavers

Analytical task

You should always determine how 4 is related to its natural partners 3 and 5. Example:
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4is P(assing tone) between 3 and 5.

Perfor mance task
You should always determine character and tempo of the exercise. Take also decisions on phrasing and articulation.
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Exercisesfor sight reading and musical dictation

C major

Tone stock
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Exercisesfor sight reading and musical dictation

C minor
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Tone stock

The next exercises in C minor are slight modifications of the previous ones in C major, playsing with other octaves.
Incidentically are tones replaced for better singability.
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Exercisesfor sight reading and musical dictation

Eb major

Tone stock

The next exercises in Eb major are transpositions of the previous ones in C major. Only the way of notation has been
changed. Two scenarios have been applied: diminution or augmentation.
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Exercisesfor sight reading and musical dictation

Eb major
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Tone stock

The next exercises in Bb major are transpositions of the previous ones in C major. However, each exercise is made
more complex by replacing some tones, using an extended tone stock and hece different octaves.
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