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A. Assignment Eartraining
Introduction exercises, levels Bl, B2 and B3

B. Assignment eartraining |

Assignment B1: exercisesfor sight reading and musical dictation [see A. Assignment Eartraining, level B1]
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© 2017 Reinier Maliepaard - A new approach to musicianship training

Assignment B2: exercisesfor sight reading and musical dictation [see A. Assignment Eartraining, level B2]
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Assignment B3: exercisesfor sight reading and musical dictation [see A. Assignment Eartraining, level B3]

Additional task: add performance marks
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Assignment B4: improvisation

© 2017 Reinier Maliepaard - A new approach to musicianship training

Improvise melodies based on a selection and combination of the next cells (permutations of CDE-EDC-CBC) by
adding metre and rhythmic values (smallest value: quarter note; eighth note should be an exception).
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Assignment B5: improvise a bass melody

For this task, you need the help of a fellow student, who sings one of the melodies of Learning Unit 1, Assigments
B1, B2 and B3. While he is siniging, you have to add (by ear) a bass melody using only lana 5. Example:
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C. Assignment eartraining 11

Assignment C1

Listen to the melodies of the following works and make an aural analysis of the harmony and melody in terms of
main tones. If possible, apply the model of 2.1 :

3..213..3211

I ..VII.IVII

Melodic and harmonic analysis of ...

- Tchaikovsky, Liturgy of St. John Chrysostom, op. 41 no. 10, mm. 30-38
- Smetana, String Quartet in e minor ("From my Life"), mvt. 1, mm. 1-17
- Wagner, Das Rheingold, Scene I, mm 1-25 (etc.)

- Cherubini, Requiem in ¢ minor, Pie Jesu, mm. 1-7

Assignment C2

- Bach, 371 Chorale Harmonisations (Riemenschneider): final phrases of no 110, 114, 251, 158



