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Eartrainingl, level T1

13 5 and stepwise, linear progressions within 13 5 and the leading tone 7

Leaps: only between 1 3 5; in addition: octave displacement will result in other leaps than thirds between 1 3 5
Keys: C major/minor - D major/minor - G major/minor - F major/minor - A major/minor

Meter: added 2/2, 3/2, 6/8
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Exercisesfor sight reading and musical dictation

C major

Tone stock
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The next exercises are mere repetitions of the previous ones in C major. Only the key has changed: C minor.
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D major
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D minor
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Part of tone stock D minor

The next exercises are mainly rhythmic modified versions of the previous ones in D major. Incidentally, tones are
added or removed due to musical reasons.
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Exercisesfor sight reading and musical dictation

G major
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Part of tone stock G major
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G minor

1 7

Part of tone stock G minor

The next exercises are modified retrograde versions of the previous ones in G major.
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F major
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Part of tone stock F major

Note that the arrangement of 1 3 5 is different due to octave displacement of 3 4 5. Note also that 6 can be P and N.
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F minor
A A A

n | 1 5 1 5 1

¥ b be
Y 4l h 17 P (@] ve O
(N "1 o O e
AN I =P O b
0 o Ll bt

Part of tone stock F minor

Note that 6 can be D (in case of P) or Db (in case of N). 7 is now always E.

revious ones in F major, using swing or (double) dotted rhythms. Help

for performance:
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A major
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Part of tone stock A major

A A

Note that the arrangement of 1 3 5 is different due to octave displacement of 3 4 5.
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A minor
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Part of tone stock A minor

A A

Note again that the arrangement of 1 3 5 is different due to octave displacement of 3 4 5.

The next exercises are modified versions of the previous ones in A major by applying inversion techniques more or
less at random. Incidentally, tones are added or removed due to musical reasons.
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